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1998

1997

1995

1994

1992

Lorna Simpson: Collages. Text by Elizabeth Alexander. Chronicle Books, San
Francisco

Lorna Simpson. Texts by Joan Simon, Naomi Beckwith, Marta Gili, Thomas Lax
and Elvan Zabunyan. DelMonico Books and Prestel, New York (exh. cat.)

Lorna Simpson: Works on Paper. Text by Jacobson Zuckerman, Heidi, Hilton Als,
Connie Butler and Franklin Sirmans. Aspen Art Press, Aspen (exh. cat.)

Lorna Simpson: Ink. Text by Glenn Ligon. Salon 94, New York (exh. cat.)

Lorna Simpson. Texts by Okwui Enwezor, Hilton Als, Thelma Golden, Isaac Julien,
Shamim M. Momin and Helaine Posner. Abrams and the American Federation of
Arts, New York (exh. cat.)

Compostela: Lorna Simpson. Texts by Miguel Fernandez-Cid and Marta Gili,
Centro Galego de Arte Contemporanea, Santiago de Compostela, Spain
(exh. cat.)

Lorna Simpson. Text by John Siewert. College of Wooster Art Museum, Ohio
(exh. brochure)

Lorna Simpson: Photoworks and Films. Texts by Thelma Golden and Brenda
McParland. Irish Museum of Modern Art, Dublin (exh. brochure)

Lorna Simpson. Texts by Marta Gili, Eungie Joo, and Leslie Camhi. Centro de Arte de
Salamanca, Salamanca (exh. cat.)

Lorna Simpson. Text by Kellie Jones with contributions by Thelma Golden, Chrissie lles,
Suzan-Lori Parks and Deborah Willis. Phaidon Press Limited, London (exh. cat.)

Scenarios: Recent Work by Lorna Simpson. Texts by Siri Engberg and Sarah
Cook. Walker Art Center, Minneapolis (exh. brochure)

Lorna Simpson: Call Waiting. Text by Michelle Jacques, Art Gallery of Ontario,
Toronto, 1998 (exh. brochure)

Lorna Simpson: Interior/Exterior, Full/Empty. Text by Sarah J. Rogers. Wexner
Center for the Arts, Ohio State University, Columbus (exh. cat.)

Lorna Simpson. Text by bell hooks. The Vienna Secession, [Wiener Secession], Vienna
(exh. cat.)

Lorna Simpson: Standing in the Water. Text by Thelma Golden. Whitney Museum
of American Art at Philip Morris, New York (exh. brochure)

Lorna Simpson. Text by Cheryl Gelover Irwin. Tyler School of Art Galleries, Temple



1991

1990

1989

University, Elkins Park (exh. brochure)

Lorna Simpson: For the Sake of the Viewer. Texts by Beryl J. Wright and Saidiya V.
Hartman. Museum of Contemporary Art, Chicago, and Universe Publishing, New
York (exh. cat.)

Lorna Simpson. Texts by Deborah Willis and Andy Grundberg. Friends of
Photography, San Francisco (exh. cat.)

Lorna Simpson. Text by Coco Fusco. Gallery of the Department of Art and Art
History, Dana Art Center, Colgate University, Hamilton, New York
(exh. brochure)

Projects 23: Lorna Simpson. Text by Jennifer Wells. Museum of Modern Art, New
York (exh. brochure)

Perspectives 15: Lorna Simpson. Text by John S. Weber. Portland Art Museum
and Oregon Art Institute (exh. brochure)

Centric 38: Lorna Simpson. Text by Yasmin Ramirez Harwood. Long Beach:
University Art Museum, California State University (exh. brochure)

Lorna Simpson: Matrix 107. Text by Andrea Miller-Keller. Wadsworth Atheneum,
Hartford (exh. brochure)

Lorna Simpson. Texts by Kellie Jones and Deborah Willis. Josh Baer Gallery,
New York (exh. cat.)

BOOKS & GROUP EXHIBITION CATALOGUES

2021

American Art 1961-2001. Edited by Arturo Galansino. Marsilio Editori, Venice, Italy

Black Art: A Cultural History. By Richard J. Powell. Thames & Hudson

Black Paper. Teju Cole. The University of Chicago Press, Chicago, lllinois

Companion to Feminist Studies. Edited by Nancy A. Naples. Wiley Publishing

The Days of Afrekete. By Asali Solomon. Farrar, Straus & Grioux, New York

Don Marron: Chronicle of Collecting. Pace Gallery, Gagosian, Acquavella. Phaidon

Framing Moments: Photography from the Kalamazoo Institute of Arts. By Belinda Tate,
Rehema Barber, Dr. Deborah Willis. Kalamazoo Institute of Arts, Michigan (exh.
cat.)

Gold and Magic (trans. Guld og magi). By ARKEN Museum for Moderne Kunst. ARKEN
Museum for Moderne Kunst, Denmark (exh. cat.)

Hirshhorn Museum and Sculpture Garden: The Collection. Edited by Stéphane Aquin and
Anne Reeve. Hirshhorn Museum and Sculpture Garden / DelMonico Books

A History of African American Autobiography. Edited by Dr. Joycelyn Moody. Cambridge
University Press, Massachusetts

Humans. Edited by Laura Bieger, Joshua Shannon, Jason Weems. Terra Foundation for
American Art, lllinois

Making It Modern: A Linda Nochlin Reader. Edited by Aruna D’Souza with text by Linda
Nochlin. Thames & Hudson



New Time: Art and Feminisms in the 21st Century. Edited by Apsara DiQuinzio.
University of California, Berkeley Art Museum and Pacific Film Archive, California
(exh. cat.)

Photography Now / Photography: A Feminist History. By Charlotte Jansen and Emma
Lewis. llex Press, an imprint of Octopus Publishing Group / Tate Gallery, United
Kingdom (exh. cat.)

Read Until You Understand: The Profound Wisdom of Black Life and Literature. By Farah
Jasmine Griffin. W. W. Norton & Company, Inc., New York

The Renunciations. By Donika Kelly. Graywolf Press, Minneapolis, Minnesota

Speculation,n. By Shayla Lawz. Autumn House Press, Pennsylvania

Who Says, Who Shows, What Counts: Thinking about History with The Block’s
Collection. Edited by Essi Ronkko and Kate Hadley Toftness with text by Huey
Copeland. The Block Museum of Art, Northwestern University, Evanston, lllinois
(exh. cat.)

2020 The Art Book. Phaidon Editors, Phaidon

Be a Super Awesome Artist: 20 art challenges inspired by the masters. By Henry Carroll.
Laurence King Publishing Ltd

Citizen Woman: An lllustrated History of the Women's Movement. Edited by Jane
Gerhard and Dan Tucker. Prestel Publishing

Closer to Life: Drawings and Works on Paper in the Marieluise Hessel Collection. Edited
by Tom Eccles and Amy Zion with contributions by Lynne Cooke, Michael
Newman, Paul Chan, Gabriela Jauregui, Marieluise Hessel. Bard College
Publications Office, New York (exh. cat.)

The Companion to Contemporary Drawing. Edited by Kelly Chorpening, Rebecca
Fortnum and Dana Arnold. Wiley-Blackwell, New Jersey

Criticizing Photographs. Edited by Terry Barrett. Routledge

Duro Olowu: Seeing Chicago. Curated by Naomi Beckwith. Museum of Contemporary Art
Chicago, lllinois (exh. cat.)

Embodying Relation: Art Photography in Mali. By Allison Moore. Duke University Press,
Durham, North Carolina

Modern Art Museum of Fort Worth Collection Highlights. Edited by Lee Hallman and
Jane Hyun. Modern Art Museum of Fort Worth, Texas

Photographic Returns: Racial Justice and the Time of Photography. By Shawn Michelle
Smith. Duke University Press, Durham, North Carolina

Requisite. By Tanya Holtland. Platypus Press, United Kingdom

Salt, Body, Shimmer. By Aricka Forman. YesYes Books, Portland, Oregon

Summer. By Alex Pilcher. Tate Publishing, United Kingdom

Terry Adkins: Resounding. Edited by Stephanie Weissberg with essays by Clifford
Owens, Lowery Stokes Sims. Pulitzer Arts Foundation (exh. cat.)

Textures: The History and Art of Black Hair. By Dr. Tameka Ellington & Dr. Joseph
Underwood. Kent State University Museum, Ohio (exh. cat.)

Untitled, 2020. Three Perspectives on the Art of the Present. Interview text by Caroline
Bourgeois, Muna El Fituri, Thomas Houseago and Helen Molesworth. Marsilio
Editori, Venise, and Palazzo Grassi — Punta della Dogana, Italy (exh. cat.)

Writing in Space: Lorraine O’Grady 1973-2019. By Lorraine O’Grady. Duke University
Press, Durham, North Carolina

Young, Gifted and Black: A New Generation of Artists: The Lumpkin-Boccuzzi Family
Collection of Contemporary Art. Edited by Antwaun Sarget. D.A.P., New York



2019

2018

“Against our Will”: Sexual Trauma in American Art Since 1970. By Vivien Green Fryd.

Pennsylvania
State University Press

Among Others: Blackness at MOMA. Edited by Darby English. Museum of Modern Art,
New York (exh. cat.)

Anatomy: Exploring the Human Body. Phaidon Editors. Phaidon

The Bigger Picture: Women Who Changed the Art World. By Sophia Bennet, lllustrated
by Manijit Thapp. Tate Publishing, London, United Kingdom

Black Bourgeois: Class and Sex in the Flesh. By Candice M. Jenkins. University of
Minnesota Press

Black Madness :: Mad Blackness. By Theri Alyce Pickens. Duke University Press,
Durham, North Carolina

Black Refractions: Selections from the Studio Museum in Harlem. Texts by Kellie Jones
and Connie Choi. The American Federation of Arts, New York (exh. cat.)

A Drama in Time. The New School Century. By John Reed. Profile Books Ltd, New York

The Focal Press Companion to the Constructed Image in Contemporary Photography.
Edited by Anne Leighton Massoni and Marni Shindelman. Routledge, New York
and Taylor & Francis

Glory to All Fleeting Things. By S. Erin Batiste. Backbone Press, Durham, North Carolina

Great Women Atrtists. Introductory text by Rebecca Morrill. Phaidon

Harlem: Found Ways. Texts by Vera Ingrid Grant and Henry Louis Gates Jr. Ethelbert
Cooper Gallery of African and American Art, Harvard University, Massachusetts
(exh. cat.)

The J. Paul Getty Award. J. Paul Getty Trust, California

The New Black Vanguard. Antwaun Sargent. Aperture Foundation, New York

Notes from a Black Woman’s Diary. By Kathleen Collins. Harper Collins

Photography and Imagination. Edited by Amos Morris-Reich and Margaret Olin.
Routledge

Pushing paper: Contemporary drawing from 1970 to now. By Isabel Seligman. Thames &
Hudson and British Museum

After Modern Art: 1945-2017. By David Hopkins. Oxford University Press, United
Kingdom

Analog Culture: Printer's Proofs from the Schneider/Erdman Photography Lab,
1981-2001. By Jennifer Quick. Harvard Art Museum, Massachusetts (exh. cat.)

Art Matters. By Pamela Gordon. Oxford University Press

Book of Black Heroes: Great Women in the Struggle. Edited by Toyota Igus. Just Us
Books, New Jersey

Constructed: The Contemporary History of The Constructed Image in Photography Since
1990. Chapter text by William Simmons. Routledge/Focal Press

Exhibition Catalogue for Licht und Leinwand — Fotografie und Malerei im 19. Jahrhundert
(German language). Curated by Leonie Beiersdorf. Staatliche Kunsthalle
Karlsruhe, Germany (exh. cat.)

Ghosts of the African-American Diaspora: Re-Visioning History, Memory, and Identity. By
Joanne Chassot. Dartmouth College/University Press of New England



2017

Graphic Revolution: American Prints 1960 to Now. Edited by Monica Rumsey with texts
by Elizabeth Wyckoff and Gretchen Wagner. Saint Louis Art Museum, Saint
Louis, Missouri (exh. cat.)

In the Eye of the Beholder. Edited by Rehema C. Barber of the Tarble Arts Center at
Eastern lllinois University, lllinois (exh. cat.)

Jason Moran. Edited with text by Adrienne Edwards. Foreword by Olga Viso. Text by
Philip Bither, Okwui Enwezor, Danielle Jackson, Alicia Hall Moran, George E.
Lewis, Glenn Ligon. Walker Art Center, Minneapolis, Minnesota (exh. cat.)

La Photographie contemporaine. By Michel Poivert. Flammarion, Canada

Letters to the Future Black Women/Radical Writing. Edited by Erica Hunt and Dawn
Lundy Martin. Kore Press, Tucson, Arizona

Multiply, Identify, Her. Texts by Isolde Brielmaier, Stephanie Sparling Williams and Marina
Chao. International Center of Photography, New York

One Day At a Time: Manny Farber and Termite Art. Helen Molesworth. Delmonico Books,
an imprint of Prestel (exh. cat.)

Outliers and American Vanguard Art. Edited by Lynne Cooke. The National Gallery of Art,
Washington, D.C. (exh. cat.)

Second Sight: The Paradox of Vision in Contemporary Art. By Ellen Tani with
contributions by Amanda Cachia, Joseph Grigely, Nyeema Morgan, Tony Lewis
and Shaun Leonardo. Scala Arts Publishers Inc, London, United Kingdom (exh.
cat.)

Study in Black and White: Photography, Race, Humor. By Tanya Sheehan. Penn State
Press, Pennsylvania

Third Space /shifting conversations about contemporary art. Curated by Wassan
Al-Khudhairi. Birmingham Museum of Art, Alabama (exh. cat.)

Witness: Themes of Social Justice in Contemporary Printmaking and Photography. Texts
by Elizabeth Bilyeu and LeRonn P. Brooks. Jordan Schnitzer Family Foundation,
Washington

Art History (6th Edition textbook). Edited by Sarah Touborg. Laurence King Publishing
Ltd., London, United Kingdom

Beyond Respectability: The Intellectual Thought of Race Women. By Brittney C. Cooper.
University of lllinois Press

Fired Up! Ready to Go! Finding Beauty, Demanding Equity: The African American Art
Collections of Peggy Cooper Cafritz. Texts by Peggy Cooper Cafritz, Thelma
Golden, Kerry James Marshall, Uri McMillan and Hank Willis Thomas. Rizzoli
International Publications, New York

Gray Matters. Curated by Michael Goodson. Wexner Center for the Arts, Columbus, Ohio
(exh. cat.)

Innovative Approaches, Honored Traditions: The Wellin Museum of Art Fifth Anniversary
Collection Exhibition. Ruth and Elmer Wellin Museum of Art at Hamilton College
(exh. cat.)

Is the living body the last thing left alive: the new performance turn, its histories and its
institutions. By Cosmin Costinas and Ana Janevski. Para Site and Sternberg
Press

Ch'val de course. By Jeff Collectif. Jef Klak

Little Leaders: Bold Women in Black History. By Vashti Harrison. Little, Brown and
Company, New York



2016

Photography: The Key Concepts. By David Bate. Giulio Einaudi Editore S.p.A., Turin,
Italy

Plain, Burned Things: A Poetics of the Unsayable. By Leah Souffrant. Presses
Universitaires de Liége, Belgium

Signs: Journal of Women in Culture and Society. Edited by Suzanna Danuta Walters.
University of Chicago Press, lllinois

The Synthetic Proposition: Conceptualism and the Political Referent in Contemporary Art.
By Nizan Shaked. Manchester University Press, United Kingdom

Tainted Witness: Why We Doubt What Women Say About Their Lives. By Leigh Gilmore.
Columbia University Press, New York

Terry Adkins: Soldier Shepherd Prophet Martyr: Videos from 1998-2013. By Terry Adkis,
edited by Kendra Paitz. University Galleries of lllinois State University (exh. cat.)

Trap Door. Edited by Reina Gossett, Eric Stanley and Johanna Burton. MIT Press,
Massachusetts

Victors for Art: Michigan’s Alumni Collectors. The University of Michigan Museum of Art
(exh. cat.)

We Wanted a Revolution: Black Radical Women, 1965—-85. Texts by Catherine Morris
and Rujeko Hockley. Brooklyn Museum, Brooklyn, New York (exh. cat.)

African American Art: A Visual and Cultural History. By Lisa Farrington. Oxford
University Press, United Kingdom

Art History 6th Edition. Edited by Marilyn Stokstad, Michael Cothren, G. Spivey, S. Kart,
R. DeCaroli. Pearson Education US/Prentice Hall

CAPP Collection 10" Anniversary. University of Maryland, College Park. Omeka
Web Publisher (exh. cat.)

Dream a World Anew: The African American Experience and the Shaping of America.
Edited by Kinshasha Holman Conwill. Smithsonian Books & National Museum of
African American History and Culture, Washington, D.C.

Four Generations: The Joyner Giuffrida Collection of Abstract Art. Edited by Courtney J.
Martin. Gregory R. Miller & Co., New York

How to Read African American Literature. By Aida Levy-Hussen. New York University
Press, New York

Invisible Adversaries. Edited by Lauren Cornell and Tom Eccles. Bard College
Publications Office, New York (exh. cat.)

Openings: A Memoir from the Women’s Art Movement/New York City 1970-1992. By
Sabra Moore. New Village Press, Oakland, California

Photography: The Key Concepts. By David Bate. Bloomsbury Academic, London, United
Kingdom

Soulévements/ Uprisings. Texts by Nicole Brenez, Judith Butler, Georges
Didi-Huberman, Marie-José Mondzain, Antonio Negri, Jacques Ranciére.
Published Jeu de Paume, Paris and Editions Gallimard, Paris (exh. cat.)

Travel & See: Black Diaspora Art Practices since the 1980s. Text by Kobena
Mercer. Duke University Press, Durham

The Uses of Photography: Art, Politics and the Reinvention of a Medium. Texts
by David Antin, Pamela M. Lee, Judith Rodenbeck and Benjamin J. Young.
Museum of Contemporary Art San Diego, La Jolla. University of California Press
(exh. cat.)

Whatever Happened to Interracial Love?. By Kathleen Collins. Harper Collins



2015

2014

2013

Abstract Video Art. Edited by Gabrielle Jennings. University of California Press

Abstractionist Aesthetics. Text by Phillip Brian Harper. New York University
Press, New York

America is Hard to See. Whitney Museum of American Art, New York (exh. cat.)

Forest Primeval. By Vievee Francis. Northwestern University Press, Evanston, lllinois

Imaging Resistance: Representing the Body, Memory and History in Fifty Years of African
American and Black British Art (1960-2010). By Celeste-Marie Bernier. University
of California Press

In Light of the Past: 25 Years of Photography at the National Gallery of Art. National
Gallery of Art, Washington, D.C. (cat.)

Lighting the Shadow. Poetry by Rachel Eliza Griffiths. Four Way Books, New York

Photography: A Critical Introduction. Edited Liz Wells. Routledge

Photography at MoMA: 1960 to Now. Edited by Quentin Bajac, Lucy Gallun,
Roxana Marcoci, and Sarah Hermanson Meister. The Museum of Modern Art
Publications, New York (exh. cat.)

Picturing People. Text by Charlotte Mullins. Thames & Hudson, New York

Prefiguring Postblackness: Cultural Memory, Drama and the African American
Freedom Struggle of the 1960s. Text by Carol Bunch-Davis. University of
Mississippi Press, Jackson

Stick to the Skin: American and Black British Art (1960-2010). Text by Celeste-Marie
Bernier. University of California Press, Oakland, California

The Repeating Body: Slavery's Visual Resonance in the Contemporary. Text by
Kimberly-Juanita Brown. Duke University Press, Durham, North Carolina

Artists for Artists: 51st Anniversary Exhibition to Benefit the Foundation for Contemporary
Arts. Foundation for Contemporary Arts, New York

Come As You Are: Art of the 1990s. Text by Alexandra Schwartz with contributions by
Lora S. Urbanelli, Huey Copeland, Jennifer A. Gonzalez, Suzanne Hudson, Joan
Kee, Kris Paulsen, Paulina Pobocha, John Tain, and Frances Jacobus-Parker.
Montclair Art Museum, Montclair, New Jersey (exh. cat.)

Fierce Creativity. By Chuck Close and Jessica Craig-Martin. Artists for Peace and Justice
(exh. cat.)

The Image of the Black in Western Art. Text by David Bindman and Henry Louis Gates.
Harvard University Press, Cambridge, Massachusetts

Represent: 200 Years of African American Art. Text by Gwendolyn DuBois Shaw.
Philadelphia Museum of Art, Philadelphia, Pennsylvania (exh. cat.)

Robert Henri’s California: Realism, Race, Region, 1914-1925. By Derrick Cartwright and
Valerie Leeds. Laguna Art Museum, California (exh. cat.)

Speaking of People: Ebony, Jet and Contemporary Art. Text by Lauren Haynes with
contributions by Thelma Golden, Romi Crawford, Hank Willis Thomas, Siobhan
Carter-David, Elizabeth Alexander. The Studio Museum in Harlem, New York
(exh. cat.)

Art Studio America: Contemporary Artists Spaces. By Benjamin Genocchio, Mark
Godfrey and Robert Storr. Thames & Hudson

Bound to Appear: Figures of Slavery in the Art of Glenn Ligon, Lorna Simpson, and Fred
Wilson. Text by Huey Copeland. University of Chicago Press, Chicago



2012

2011

2010

2009

HAIR: Untangling Roots of Identity. By Kathryn Kremnitzer, Cameron Ewing and Rebecca
Bogatin. Herbert F. Johnson Museum of Art, Ithaca, New York (exh. cat.)

African American Art Since 1950: Perspectives from the David C. Driskell Center. David
C. Driskell Center, College Park (exh. cat.)

The Bearden Project. Texts by Thelma Golden, Diedra Harris-Kelley, and Lauren
Haynes. Studio Museum in Harlem, New York (exh. cat.)

Behold, America! Art of the United States from Three San Diego Museums.Edited by
Amy Galpin with contributions by Derrick R. Cartwright, James Grebl, Michael
Hatt, Patricia Kelly, Patrick McCaughey, Alexander Nemerov, Robert L. Pincus,
and Frances Pohl. San Diego Museum of Art, San Diego. (exh. cat.)

Blues for Smoke. Edited by Bennett Simpson. Texts by Bennett Simpson with George E.
Lewis, Glenn Ligon, Gregg Bordowitz, and Wanda Coleman. Museum of
Contemporary Art Los Angeles and Prestel (exh. cat.)

This Will Have Been: Art, Love, and Politics in the 1980s. Text by Helen Molesworth with
contributions by Johanna Burton, Bill Horrigan, Elisabeth Lebovici, Kobena
Mercer, Sarah Schulman, and Frazer Ward. Museum of Contemporary Art,
Chicago (exh. cat.)

Unfixed: Photography and Postcolonial Perspectives in Contemporary Art. Texts by Sara
Bloklan and Asmara Pelupessy. Jap Sam Books, Netherlands

Companion to Light, Sound, and the Moving Image. Edited by Jill Desmond. Denver Art
Museum, Denver (exh. cat.)

The Deconstructive Impulse: Women Artists Reconfigure the Signs of Power,
1973-1991. Edited by Nancy Princenthal. Texts by Tom McDonough, Griselda
Pollock, Helaine Posner, and Kristine Stiles. Neuberger Museum, Purchase, NY,
DelMonico Books, Prestel, Munich (exh. cat.)

The Emily Fisher Landau Collection. Edited by Dana Miller. Whitney Museum of
American Art, New York

EyeMinded: Living and Writing Contemporary Art. Text by Kellie Jones. Duke University
Press Books, Durham

More Beautiful and More Terrible: The Embrace and Transcendence of Racial Inequality
in the United States. Edited by Eric Zinner, text by Imani Perry. New York
University Press, New York

The Spectacular of Vernacular. Organized by Darsie Alexander. Walker Art Center,
Minneapolis, Minnesota (exh. cat.)

Afro-Modern: Journeys through the Black Atlantic. Edited by Tanya Barson and
Peter Gorschliter. Tate Liverpool (exh. cat.)
Living with Art. By Mark Getlein. McGraw Hill
Modern Women: Women Artists at the Museum of Modern Art. Text by Cornelia
H. Butler and Alexandra Schwartz. Museum of Modern Art, New York (exh. cat.)
United States Mission to the United Nations, New York. Curated by Virginia Shore. Global
Publishing Solutions
Yesterday Will Be Better: Mit der Erinnerung in die Zukunft / Taking Memory into
the Future. Edited by Madeleine Schuppli. Aargauer Kunsthaus, Aarau,
Switzerland; Kerber Verlag, Bielefeld, Germany (exh. cat.)

The Contemporary Art Book. Texts by Charlotte Bonham-Carter, David Hodge. Goodman



2008

2007

2006

2005

Publishing

Dress Codes: The Third ICP Triennial of Photography and Video. Edited by Judy Ditner.
International Center of Photography, New York (exh. cat.)

Embodied: Black Identities in American Art. By Pamela Franks and Robert E. Steele.
Yale University Art Gallery, Hartford, Connecticut (exh. cat.)

Locks in Translation. Curated by JoAnne McFarland. A.l.R. Gallery, New York (exh. cat.)

Matrix/Berkeley: A Changing Exhibition of Contemporary Art. The Regents of the
University of California (exh. cat.)

Nés. Museu da Republica (exh. cat.)

30 Americans. Texts by Robert Hobbs, Glenn Ligon, Franklin Sirmans, Michele Wallace.
Rubell Family Collection (exh. cat.)

Archive Fever: Uses of the Document in Contemporary Art. Text by Okwui Enwezor.
International Center for Photography, New York; Steidl, Géttingen, Germany
(exh. cat.)

Cinema Remixed and Reloaded: Black Women Artists and the Moving Image since 1970.
Text by Andrea Barnwell Brownlee and Valerie Cassel Oliver. Contemporary Arts
Museum Houston, Houston (exh. cat.)

The Dorothy and Herbert Vogel Collection: Fifty Works for Fifty States. Edited by Don
Ball. National Gallery of Art, Washington, D.C. (exh. cat.)

Konzept: Fotographie / Concept: Photography, REAL. Texts by Luminita Sabau, Martin
Seel, and Walter Grasskamp. Stadel Museum, Frankfurt, Germany (exh. cat.)

Role Models: Feminine Identity in Contemporary American Photography. Texts by Susan
Fisher Sterling and Kathryn Wat. National Museum of Women in the Arts;
Washington DC, Scala Arts Publishers, London (exh. cat.)

MoMA Highlights since 1980. The Museum of Modern Art, New York

Double Exposure: African Americans Before and Behind the Camera. Curated by Lisa
Henry and Frank Mitchell with contributions from Cherise Smith. The Amistad
Center for Art and Culture, Hartford, Connecticut (exh. cat.)

Bits and Pieces Put Together to Present a Semblance of the Whole: Walker Art
Center Collections. Text by Joan Rothfuss, Elizabeth Carpenter, Richard Flood,
Douglas Fogle, Olukemi llesanmi, Philippe Vergne, Siri Engberg, Kathy
Halbriech. Walker Art Center, Minneapolis (exh. cat.)

Collection Remixed. Texts by Antonio Sergio Bessa, Olivia Georgia, Amy Rosenblum
Martin, Marysol Nieves, Erin Salazar, and Lydia Yee. Bronx Museum of Arts,
Bronx (exh. cat.)

Contemporary Voices: Works from the UBS Art Collection. Text by Ann Temkin. Museum
of Modern Art, New York (exh. cat.)

Double Consciousness: Black Conceptual Art since 1970. Text by Valerie Cassel
Oliver and Franklin Sirmans with contributions by Julia Chance, Beth

Coleman, Charles Gaines, Howard Goldkran. Contemporary Arts Museum Houston,
Houston (exh. cat.)

Frames of Reference: Art, History and the World. By Janet Marquardt, Stephen Eskilson.
McGraw-Hill

Press Play: Contemporary Artists in Conversation. Editors of Phaidon Press, Phaidon
Press



2004

2003

2002

Because I'm Worth It. By Paula Bennet. Assouline Publishing, New York

HairStories. Edited by David Liberman, Sara Lierbarman, Alice Olsan and David Olsan.
Scottsdale Museum of Contemporary Art, Arizona (exh. cat.)

Open House: Working in Brooklyn. Texts by Charlotta Kotik and Tumelo Mosaka.
Brooklyn Museum, New York (exh. cat.)

Rubell Family Collection. Not Afraid. By Mark Coetzee. Phaidon

Women Artists of the Twentieth Century. By Rebecca Massie. Sweet Briar College,
Virginia

Art and Photography. By David Campany. Phaidon

I’'m Thinking of a Place. Text by Lisa Henry. Los Angeles: UCLA Hammer Museum.
(exhibition brochure)

Image Stream. Text by Helen Anne Molesworth with contributions by George Baker,
Gregg Bordowitz, Aruna D’Souza, Bill Horrigan, Bruce Jenkins, and Hamza
Walker. Wexner Center for the Arts, Ohio State University, Columbus (exh. cat.)

Imperfect Innocence: The Debra and Dennis Scholl Collection. Texts by James Rondeau,
Michael Rush, Gary Sangster, and Nancy Spector. Contemporary Museum,
Baltimore, Palm Beach Institute of Contemporary Art, Lake Worth (exh. cat.)

Only Skin Deep: Changing Visions of American Self. Edited by Coco Fusco and Brian
Wallis. International Center of Photography, New York (exh. cat.)

Taktiken des Ego / Tactics of the Ego. Texts by Sabine Maria Schmidt and Cornelia
Brininghaus-Knubel with contributions by Boris Groys and Wolfgang
Schmidbauer. Kerber Verlag, Bielefeld, Germany; Stiftung Wilhelm Lehmbruck
Museum, Duisburg, Germany (exh. cat.)

Yankee Remix: Artists Take on New England. Text by Laura Steward Heon with
contributions by Joseph Thompson and Kenneth Turino. MASS MoCA, North
Adams; Society for the Preservation of New England Antiquities, Boston (exh.
cat.)

2002 Biennial Exhibition. Text by Lawrence R. Rinder, Chrissie lles, Christiane Paul and
Debra Singer. Whitney Museum of American Art, New York (exh. cat.)

The Art of History: African American Women Artists Engage the Past. Text by Lisa Galil
Collins. Rutgers University Press, New Brunswick

Documenta 11_Platform 5: Exhibition. Texts by Carlos Basualdo, Ute Meta Bauer, Okwui
Enwezor, Jean Fisher, Boris Groys, Sarat Maharaj, Mark Nash, Molly Nesbit,
Angelika Nollert, AbdouMaliq Simone, and Sverker Sérlin. Hatje Cantz,
Ostfildern-Ruit, Germany (exh. cat.)

Life, Death, Love, Hate, Pleasure, Pain: Selected Works from the Museum of

Contemporary Art, Chicago, Collection. Text by Elizabeth A. T. Smith, Alison Peariman
and Julie Rodrigues Widhold. Museum of Contemporary Art, Chicago (exh. cat.)

Interfaces: Women, Autobiography, Image, Performance. Edited by Sidonie Smith and
Julia Watson. University of Michigan Press, Ann Arbor

New Material as New Media: Workshop and Museum. Edited by Kelly Mitchell, text by
Marion Boulton Stroud. MIT Press, Massachusetts

To Eat or not to Eat. Edited by Alberto Martin Expdsito, José Paso, Belén Perena
Vicente, Lila Insua, Tessa Wigley. Centro de Arte de Salamanca, Spain (exh.
cat.)



2001

2000

1999

Art and Feminism. By Peggy Phelan and Helena Reckitt. Phaidon

Camera Women: Women Photographers in the Collection of the Princeton University Art
Museum. Text by Carol M. Armstrong. Princeton University Art Museum,
Princeton (exh. cat.)

The Lenore and Burton Gold Collection of 20th Century Art. Edited by Carrie Przybilla.
High Museum of Art, Atlanta, Georgia (exh. cat.)

Modern Contemporary Art at MOMA Since 1980. Edited by Kirk Varnedoe, Paola
Antonelli and Joshua Siegel. The Museum of Modern Art, New York (exh. cat.)
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