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The   Repeating   Body:   Slavery's   Visual   Resonance   in   the   Contemporary .   Text   by   
Kimberly-Juanita   Brown.   Duke   University   Press,   Durham,   North   Carolina   

  
2014 Artists   for   Artists:   51st   Anniversary   Exhibition   to   Benefit   the   Foundation   for   Contemporary     

Arts .   Foundation   for   Contemporary   Arts,   New   York     
Come   As   You   Are:   Art   of   the   1990s .   Text   by   Alexandra   Schwartz   with   contributions   by   

Lora   S.   Urbanelli,   Huey   Copeland,   Jennifer   A.   González,   Suzanne   Hudson,   Joan   
Kee,   Kris   Paulsen,   Paulina   Pobocha,   John   Tain,   and   Frances   Jacobus-Parker.   
Montclair   Art   Museum,   Montclair,   New   Jersey   (exh.   cat.)   

Fierce   Creativity .   By   Chuck   Close   and   Jessica   Craig-Martin.   Artists   for   Peace   and   Justice   
(exh.   cat.)   

The   Image   of   the   Black   in   Western   Art .   Text   by   David   Bindman   and   Henry   Louis   Gates.   
Harvard   University   Press,   Cambridge,   Massachusetts   

Represent:   200   Years   of   African   American   Art .   Text   by   Gwendolyn   DuBois   Shaw.   
Philadelphia   Museum   of   Art,   Philadelphia,   Pennsylvania   (exh.   cat.)   

Robert   Henri’s   California:   Realism,   Race,   Region,   1914-1925 .   By   Derrick   Cartwright   and   
Valerie   Leeds.   Laguna   Art   Museum,   California   (exh.   cat.)   

Speaking   of   People:   Ebony,   Jet   and   Contemporary   Art .   Text   by   Lauren   Haynes   with   
contributions   by   Thelma   Golden,   Romi   Crawford,   Hank   Willis   Thomas,   Siobhan   
Carter-David,   Elizabeth   Alexander.   The   Studio   Museum   in   Harlem,   New   York   
(exh.   cat.)   

  
2013 Art   Studio   America:   Contemporary   Artists   Spaces.    By   Benjamin   Genocchio,   Mark   

Godfrey   and   Robert   Storr.   Thames   &   Hudson   
Bound   to   Appear:   Figures   of   Slavery   in   the   Art   of   Glenn   Ligon,   Lorna   Simpson,   and   Fred   

Wilson .   Text   by   Huey   Copeland.   University   of   Chicago   Press,   Chicago     



HAIR:   Untangling   Roots   of   Identity .   By   Kathryn   Kremnitzer,   Cameron   Ewing   and   Rebecca   
Bogatin.   Herbert   F.   Johnson   Museum   of   Art,   Ithaca,   New   York   (exh.   cat.)   

  
2012 African   American   Art   Since   1950:   Perspectives   from   the   David   C.   Driskell   Center .   David   

C.   Driskell   Center,   College   Park   (exh.   cat.)   
The   Bearden   Project .   Texts   by   Thelma   Golden,   Diedra   Harris-Kelley,   and   Lauren   

Haynes.   Studio   Museum   in   Harlem,   New   York   (exh.   cat.)   
Behold,   America!   Art   of   the   United   States   from   Three   San   Diego   Museums .Edited   by   

Amy   Galpin   with   contributions   by   Derrick   R.   Cartwright,   James   Grebl,   Michael   
Hatt,   Patricia   Kelly,   Patrick   McCaughey,   Alexander   Nemerov,   Robert   L.   Pincus,   
and   Frances   Pohl.   San   Diego   Museum   of   Art,   San   Diego.   (exh.   cat.)   

Blues   for   Smoke .   Edited   by   Bennett   Simpson.   Texts   by   Bennett   Simpson   with   George   E.   
Lewis,   Glenn   Ligon,   Gregg   Bordowitz,   and   Wanda   Coleman.   Museum   of   
Contemporary   Art   Los   Angeles   and   Prestel   (exh.   cat.)   

This   Will   Have   Been:   Art,   Love,   and   Politics   in   the   1980s .   Text   by   Helen   Molesworth   with   
contributions   by   Johanna   Burton,   Bill   Horrigan,   Elisabeth   Lebovici,   Kobena   
Mercer,   Sarah   Schulman,   and   Frazer   Ward.   Museum   of   Contemporary   Art,   
Chicago   (exh.   cat.)   

Unfixed:   Photography   and   Postcolonial   Perspectives   in   Contemporary   Art .   Texts   by   Sara   
Bloklan   and   Asmara   Pelupessy.   Jap   Sam   Books,   Netherlands   

  
2011 Companion   to   Light,   Sound,   and   the   Moving   Image .   Edited   by   Jill   Desmond.   Denver   Art   

Museum,   Denver   (exh.   cat.)   
The   Deconstructive   Impulse:   Women   Artists   Reconfigure   the   Signs   of   Power,   

1973–1991 .   Edited   by   Nancy   Princenthal.   Texts   by   Tom   McDonough,   Griselda   
Pollock,   Helaine   Posner,   and   Kristine   Stiles.   Neuberger   Museum,   Purchase,   NY,   
DelMonico   Books,   Prestel,   Munich   (exh.   cat.)   

The   Emily   Fisher   Landau   Collection .   Edited   by   Dana   Miller.   Whitney   Museum   of   
American   Art,   New   York   

EyeMinded:   Living   and   Writing   Contemporary   Art .   Text   by   Kellie   Jones.   Duke   University   
Press   Books,   Durham   

More   Beautiful   and   More   Terrible:   The   Embrace   and   Transcendence   of   Racial   Inequality   
in   the   United   States .   Edited   by   Eric   Zinner,   text   by   Imani   Perry.   New   York   
University   Press,   New   York     

The   Spectacular   of   Vernacular .   Organized   by   Darsie   Alexander.   Walker   Art   Center,   
Minneapolis,   Minnesota   (exh.   cat.)   

  
2010 Afro-Modern:   Journeys   through   the   Black   Atlantic .   Edited   by   Tanya   Barson   and   

  Peter   Gorschlüter.   Tate   Liverpool   (exh.   cat.)   
Living   with   Art .   By   Mark   Getlein.   McGraw   Hill   
Modern   Women:   Women   Artists   at   the   Museum   of   Modern   Art .   Text   by   Cornelia   

  H.   Butler   and   Alexandra   Schwartz.   Museum   of   Modern   Art,   New   York   (exh.   cat.)   
United   States   Mission   to   the   United   Nations,   New   York .   Curated   by   Virginia   Shore.   Global   

Publishing   Solutions   
Yesterday   Will   Be   Better:   Mit   der   Erinnerung   in   die   Zukunft   /   Taking   Memory   into   

the   Future.    Edited   by   Madeleine   Schuppli.   Aargauer   Kunsthaus,   Aarau,   
Switzerland;   Kerber   Verlag,   Bielefeld,   Germany   (exh.   cat.)   

  
2009   The   Contemporary   Art   Book .   Texts   by   Charlotte   Bonham-Carter,   David   Hodge.   Goodman     



Publishing   
Dress   Codes:   The   Third   ICP   Triennial   of   Photography   and   Video .   Edited   by   Judy   Ditner.   

International   Center   of   Photography,   New   York   (exh.   cat.)   
Embodied:   Black   Identities   in   American   Art.    By   Pamela   Franks   and   Robert   E.   Steele.   

Yale   University   Art   Gallery,   Hartford,   Connecticut   (exh.   cat.)   
Locks   in   Translation .   Curated   by   JoAnne   McFarland.   A.I.R.   Gallery,   New   York   (exh.   cat.)   
Matrix/Berkeley:   A   Changing   Exhibition   of   Contemporary   Art .   The   Regents   of   the   

University   of   California   (exh.   cat.)   
Nós .   Museu   da   República   (exh.   cat.)   

  
2008 30   Americans .   Texts   by   Robert   Hobbs,   Glenn   Ligon,   Franklin   Sirmans,   Michele   Wallace.   

Rubell   Family   Collection   (exh.   cat.)   
Archive   Fever:   Uses   of   the   Document   in   Contemporary   Art .   Text   by   Okwui   Enwezor.   

International   Center   for   Photography,   New   York;   Steidl,   Göttingen,   Germany   
(exh.   cat.)   

Cinema   Remixed   and   Reloaded:   Black   Women   Artists   and   the   Moving   Image   since   1970 .   
Text   by   Andrea   Barnwell   Brownlee   and   Valerie   Cassel   Oliver.   Contemporary   Arts   
Museum   Houston,   Houston   (exh.   cat.)   

The   Dorothy   and   Herbert   Vogel   Collection:   Fifty   Works   for   Fifty   States .   Edited   by   Don   
Ball.   National   Gallery   of   Art,   Washington,   D.C.   (exh.   cat.)   

Konzept:   Fotographie   /   Concept:   Photography,   REAL .   Texts   by   Luminita   Sabau,   Martin   
Seel,   and   Walter   Grasskamp.   Städel   Museum,   Frankfurt,   Germany   (exh.   cat.)  

Role   Models:   Feminine   Identity   in   Contemporary   American   Photography .   Texts   by   Susan   
Fisher   Sterling   and   Kathryn   Wat.   National   Museum   of   Women   in   the   Arts;   
Washington   DC,   Scala   Arts   Publishers,   London   (exh.   cat.)   

  
2007 MoMA   Highlights   since   1980 .   The   Museum   of   Modern   Art,   New   York     
  

2006 Double   Exposure:   African   Americans   Before   and   Behind   the   Camera .   Curated   by   Lisa     
Henry   and   Frank   Mitchell   with   contributions   from   Cherise   Smith.   The   Amistad     
Center   for   Art   and   Culture,   Hartford,   Connecticut   (exh.   cat.)   

  
2005   Bits   and   Pieces   Put   Together   to   Present   a   Semblance   of   the   Whole:   Walker   Art   

Center   Collections.    Text   by   Joan   Rothfuss,   Elizabeth   Carpenter,   Richard   Flood,   
Douglas   Fogle,   Olukemi   Ilesanmi,   Philippe   Vergne,   Siri   Engberg,   Kathy   
Halbriech.   Walker   Art   Center,   Minneapolis   (exh.   cat.)   

Collection   Remixed .   Texts   by   Antonio   Sergio   Bessa,   Olivia   Georgia,   Amy   Rosenblum   
Martin,   Marysol   Nieves,   Erin   Salazar,   and   Lydia   Yee.   Bronx   Museum   of   Arts,   
Bronx   (exh.   cat.)   

Contemporary   Voices:   Works   from   the   UBS   Art   Collection .   Text   by   Ann   Temkin.   Museum   
of   Modern   Art,   New   York   (exh.   cat.)   

Double   Consciousness:   Black   Conceptual   Art   since   1970 .   Text   by   Valerie   Cassel   
  Oliver   and   Franklin   Sirmans   with   contributions   by   Julia   Chance,   Beth   
Coleman,   Charles   Gaines,   Howard   Goldkran.   Contemporary   Arts   Museum   Houston,   

Houston   (exh.   cat.)   
Frames   of   Reference:   Art,   History   and   the   World .   By   Janet   Marquardt,   Stephen   Eskilson.   

McGraw-Hill   
Press   Play:   Contemporary   Artists   in   Conversation .   Editors   of   Phaidon   Press,   Phaidon   

Press     



  
2004 Because   I’m   Worth   It .   By   Paula   Bennet.   Assouline   Publishing,   New   York   

HairStories .   Edited   by   David   Liberman,   Sara   Lierbarman,   Alice   Olsan   and   David   Olsan.   
Scottsdale   Museum   of   Contemporary   Art,   Arizona   (exh.   cat.)   

Open   House:   Working   in   Brooklyn.    Texts   by   Charlotta   Kotik   and   Tumelo   Mosaka.   
Brooklyn   Museum,   New   York   (exh.   cat.)   

Rubell   Family   Collection.   Not   Afraid .   By   Mark   Coetzee.   Phaidon   
Women   Artists   of   the   Twentieth   Century .   By   Rebecca   Massie.   Sweet   Briar   College,     

Virginia     
  

2003 Art   and   Photography .   By   David   Campany.   Phaidon   
I’m   Thinking   of   a   Place .   Text   by   Lisa   Henry.   Los   Angeles:   UCLA   Hammer   Museum.   

(exhibition   brochure)   
Image   Stream .   Text   by   Helen   Anne   Molesworth   with   contributions   by   George   Baker,   

Gregg   Bordowitz,   Aruna   D’Souza,   Bill   Horrigan,   Bruce   Jenkins,   and   Hamza   
Walker.   Wexner   Center   for   the   Arts,   Ohio   State   University,   Columbus   (exh.   cat.)   

Imperfect   Innocence:   The   Debra   and   Dennis   Scholl   Collection .   Texts   by   James   Rondeau,   
Michael   Rush,   Gary   Sangster,   and   Nancy   Spector.   Contemporary   Museum,   
Baltimore,   Palm   Beach   Institute   of   Contemporary   Art,   Lake   Worth   (exh.   cat.)   

Only   Skin   Deep:   Changing   Visions   of   American   Self.    Edited   by   Coco   Fusco   and   Brian   
Wallis.   International   Center   of   Photography,   New   York   (exh.   cat.)   

Taktiken   des   Ego   /   Tactics   of   the   Ego.    Texts   by   Sabine   Maria   Schmidt   and   Cornelia   
Brüninghaus-Knubel   with   contributions   by   Boris   Groys   and   Wolfgang   
Schmidbauer.    Kerber   Verlag,   Bielefeld,   Germany;   Stiftung   Wilhelm   Lehmbruck   
Museum,   Duisburg,   Germany   (exh.   cat.)   

Yankee   Remix:   Artists   Take   on   New   England .   Text   by   Laura   Steward   Heon   with   
contributions   by   Joseph   Thompson   and   Kenneth   Turino.   MASS   MoCA,   North   
Adams;   Society   for   the   Preservation   of   New   England   Antiquities,   Boston   (exh.   
cat.)   

  
2002   2002   Biennial   Exhibition .   Text   by   Lawrence   R.   Rinder,   Chrissie   Iles,   Christiane   Paul   and   

Debra   Singer.   Whitney   Museum   of   American   Art,   New   York   (exh.   cat.)   
The   Art   of   History:   African   American   Women   Artists   Engage   the   Past.    Text   by   Lisa   Gail   

Collins.   Rutgers   University   Press,   New   Brunswick     
Documenta   11_Platform   5:   Exhibition.    Texts   by   Carlos   Basualdo,   Ute   Meta   Bauer,   Okwui   

Enwezor,   Jean   Fisher,   Boris   Groys,   Sarat   Maharaj,   Mark   Nash,   Molly   Nesbit,   
Angelika   Nollert,   AbdouMaliq   Simone,   and   Sverker   Sörlin.   Hatje   Cantz,   
Ostfildern-Ruit,   Germany   (exh.   cat.)   

Life,   Death,   Love,   Hate,   Pleasure,   Pain:   Selected   Works   from   the   Museum   of   
Contemporary   Art,   Chicago,   Collection .   Text   by   Elizabeth   A.   T.   Smith,   Alison   Pearlman   

and   Julie   Rodrigues   Widhold.   Museum   of   Contemporary   Art,   Chicago   (exh.   cat.)   
Interfaces:   Women,   Autobiography,   Image,   Performance .   Edited   by   Sidonie   Smith   and  

Julia   Watson.   University   of   Michigan   Press,   Ann   Arbor   
New   Material   as   New   Media:   Workshop   and   Museum .   Edited   by   Kelly   Mitchell,   text   by   

Marion   Boulton   Stroud.   MIT   Press,   Massachusetts   
To   Eat   or   not   to   Eat .   Edited   by   Alberto   Martín   Expósito,   José   Paso,   Belén   Perena   

Vicente,   Lila   Insúa,   Tessa   Wigley.   Centro   de   Arte   de   Salamanca,   Spain   (exh.   
cat.)   

  



2001 Art   and   Feminism .   By   Peggy   Phelan   and   Helena   Reckitt.   Phaidon   
Camera   Women:   Women   Photographers   in   the   Collection   of   the   Princeton   University   Art   

Museum .   Text   by   Carol   M.   Armstrong.   Princeton   University   Art   Museum,   
Princeton   (exh.   cat.)   

The   Lenore   and   Burton   Gold   Collection   of   20th   Century   Art .   Edited   by   Carrie   Przybilla.   
High   Museum   of   Art,   Atlanta,   Georgia   (exh.   cat.)   

Modern   Contemporary   Art   at   MoMA   Since   1980 .   Edited   by   Kirk   Varnedoe,   Paola   
Antonelli   and   Joshua   Siegel.   The   Museum   of   Modern   Art,   New   York   (exh.   cat.)   

Movements   in   Modern   Art:   Postmodernism.    By   Eleanor   Heartney.   Tate   Publishing,   United   
Kingdom   (exh.   cat.)   

A   Way   with   Words:   Selections   from   the   Whitney   Museum   of   American   Art .   Text   by   
Shamim   Momin.   Whitney   Museum   of   American   Art,   New   York   (exh.   cat.)   

  
2000 The   American   Century:   Art   &   Culture   1950–2000 .   By   Lisa   Phillips.   Whitney   Museum   of   
  American   Art,   Norton   (exh.   cat.)   

American   Perspectives:   Photographs   from   the   Polaroid   Collection .   Texts   by   Natsuki   
Ikezawa,   Michiko   Kasahara,   Barbara   Hitchcock,   John   P.   Jacob.   Tokyo   
Metropolitan   Museum   of   Photography   (exh.   cat.)   

The   Artist’s   Body .   Edited   by   Tracey   Warr,   text   by   Amelia   Jones.   Phaidon   
Converge .   Texts   by   Adrian   Castro,   Fred   D’Aguiar,   Carol   Damian,   Tananarive   Due,   

Thelma   Golden,   Sue   Graze,   Tami   Katz-Freiman,   Thomas   McEvilley,   Charles   
Merewether,   Amy   Rosenblum,   and   Alexander   Stuart.   Miami   Art   Museum,   Miami   
(exh.   cat.)   

An   Exuberant   Bounty:   Prints   and   Drawings   by   African   Americans .   Philadelphia   Museum   
of   Art,   Philadelphia   (exh.   cat.)  

Imaging   African   Art:   Documentation   and   Transformation .   Yale   University   Art   Gallery,   New   
Haven,   Connecticut   (exh.   cat.)   

Insites:   Interior   Spaces   in   Contemporary   Art .   Texts   by   Xiaoming   Albert,   Erin   Barnett,   and   
Helen   Burnham.   Whitney   Museum   of   American   Art,   New   York   (exh.   cat.)   

Kunst-Welten   im   Dialog .   Edited   by   Marc   Scheps.   Dumont   Publishing,   Germany   
Photography   Now:   An   International   Survey   of   Contemporary   Photography .   Text   
  by   David   S.   Rubin.   Contemporary   Arts   Center,   New   Orleans   (exh.   cat.)   
Reflections   in   Black:   A   History   of   Black   Photographers,   1840   to   the   Present.    Anacostia   

Museum   and   Center   for   African   American   History   and   Culture,   Smithsonian   
Institution,   Washington,   DC   (exh.   cat.)   

  
1999 African   Americans   in   Art:   Selections   from   the   Art   Institute   of   Chicago.    Texts   by   Andrea   

Barnwell,   Kirsten   Buick,   Amy   Mooney,   Susan   Rossen,   Daniel   Schulman,   Cherise   
Smith,   and   Colin   Westerback.   Art   Institute   of   Chicago,   Chicago   (exh.   cat.)   

The   American   Century:   Art   and   Culture,   1950–2000.    Text   by   Lisa   Phillips.   
  Whitney   Museum   of   American   Art   in   association   with   W.   W.   Norton,   New   York   

(exh.   cat.)   
Art   &   Identity:   The   African-American   Aesthetic   at   The   New   School.    By   Lisa   Farrington.   

The   New   School   University,   New   York   
Contemporary   Narratives   in   American   Prints.    Text   by   David   Kiehl.   Whitney   Museum   of   

American   Art   at   Champion,   Stamford   (exh.   cat.)   
Other   Narratives .   Edited   by   Dana   Friis-Hansen.   Contemporary   Arts   Museum   Houston,   

Texas   (exh.   cat.)   



Re/righting   History .   Texts   by   Barbara   J.   Bloemink   and   Lisa   Gail   Collins.   Katonah   Museum   
of   Art,   New   York   (exh.   cat.)   

Regarding   Beauty:   A   View   of   the   Late   Twentieth   Century.    Text   by   Neal   Benezra   and   Olga   
M.   Visa,   with   contributions   by   Arthur   C.   Danto,   Chris   Gilbert,   and   Anne-Louise   
Marquis.   Hirshhorn   Museum   and   Sculpture   Garden,   Smithsonian   Institution,   
Washington,   DC   in   association   with   Hatje   Cantz   (exh.   cat.)   

Selections   from   the   Art   Institute   of   Chicago:   African   Americans   in   Art .   Edited   by   Susan   F.   
Rossen.   The   Art   Institute   of   Chicago,   Illinois   (exh.   cat.)   

  
1998 5000   Artists   Return   to   Artists   Space .   By   Claudia   Gould   and   Valerie   Smith.   Artists   Space,  

New   York     
African-American   Art .   By   Sharon   F.   Patton.   Oxford   History   of   Art   
Cleveland   Collects   Contemporary   Art .   Edited   by   Diane   De   Grazia.   The   Cleveland   

Museum   of   Art,   Cleveland,   Ohio   (exh.   cat.)   
Collecting   African   American   Art .   By   Halima   Taha.   Crown   Publishers,   New   York   
Defining   Eye:   Women   Photographers   of   the   Twentieth   Century.    Text   by   Olivia   
  Lahs-Gonzalez,   Lucy   Lippard,   and   Martha   A.   Sandweiss.   Saint   Louis   Art   

Museum,   Saint   Louis   (exh.   cat.)   
Face   Forward:   Self-Portraiture   in   Contemporary   Art .   Edited   by   Sue   Taylor.   John   Michael   

Kohler   Arts   Center,   Sheboygan,   Wisconsin   (exh.   cat.)   
The   Hugo   Boss   Prize   1998 .   Texts   by   Rosa   de   la   Cruz,   Okwui   Enwezor,   John   G.   

Hanhardt,   Hou   Hanru,   Hans   Ulrich   Obrist,   Robert   Rosenblum,   Nancy   Spector,   
and   Joan   Young.   Guggenheim   Museum   Publications,   New   York   (exh.   cat.)   

Matrix   Berkeley   1978–1998 .   The   Regents   of   the   University   of   California   
Photoimage:   Printmaking,   60s   to   90s .   Text   by   Clifford   S.   Ackley   with   contributions   by   

Anne   E.   Havinga   and   Shelley   Langdale.   Museum   of   Fine   Arts,   Boston   (exh.   cat.)   
Postcards   from   Black   America:   Hedendaagse   Afrikaans-Amerikaanse   kunst .   Text   by   Rob   

Perrée.   Con   Rumore,   Amsterdam   
Stills:   A   Selection   from   the   Marieluise   Hessel   Collection .   Center   for   Curatorial   Studies,   

Bard   College,   Annandale-on-Hudson   (exh.   cat.)   
  

1997 Evidence:   Photography   and   Site .   Text   by   Sarah   Rogers-Lafferty   and   Mark   Robbins.   
Wexner   Center   for   the   Arts,   Ohio   State   University,   Columbus   (exh.   cat.)   

Fotogramas:   Arte   e   cinema   na   coleção   Marieluise   Hessel .   Texts   by   Vasif   Kortun   and   Ivo   
Mesquita.   Centro   Cultural   Light,   Rio   de   Janeiro   (exh.   cat.)   

I   Skuggan   av   Ljuset   |   Fotografi   och   Systematik   I   Konst.   Vetenskap   och   Vardagsliv .   Edited   
by   Russel   Roberts,   Elliott   David   and   Teresa   Hahr.   Moderna   Museet,   Stockholm,   
Sweden   (exh.   cat.)   

Inklusion   :   Exklusion .   By   Peter   Weibel.   DuMont   Literatur   
inSITE   97   guide .   Edited   by   Sally   Yard.   inSITE   97,   Tijuana/San   Diego,   California   
Terra   Firma.    Text   by   Terry   Gips   and   Renée   Ater.   Art   Gallery,   University   of   Maryland,   

College   Park   (exh.   cat.)   
A   World   of   Art   (Second   Edition) .   By   Henry   Sayre.   Prentice   Hall,   Hoboken,   New   Jersey   

  
1996 Bearing   Witness:   Contemporary   Works   by   African   American   Women   Artists .   Text   by   

Theresa   Jontyle   Robinson   with   contributions   by   Maya   Angelou,   Tritobia   Hayes   
Benjamin,   Pearl   Cleage,   Beverly   Guy-Sheftall,   M.   Akua   McDaniel,   Lowery   Stokes   
Sims,   and   Judith   Wilson.   Spelman   College   Museum   of   Fine   Art,   Atlanta;   Rizzoli,   
New   York   (exh.   cat.)   



Gender   beyond   Memory:   The   Works   of   Contemporary   Women   Artists .   Texts   by   Michiko   
Kasahara,   Aiko   Ogoshi,   and   Koji   Taki.   Metropolitan   Museum   of   Photography,   
Tokyo   (exh.   cat.)   

Körper   und   Betrug   /   Body   and   Deception .   Texts   by   Friedrich   Loock,   Anja   Oßwald,   Julian   
Scholl,   Karin   Thomas,   Viola   Vahrson,   and   Maria-Christina   Villaseñor.   Galerie   
Wohnmaschine,   Berlin   (exh.   cat.)   

Thinking   Print:   Books   to   Billboards,   1980–1995 .   By   Deborah   Wye.   Harry   N.   Abrams,   Inc.,   
New   York   (exh.   cat.)   
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