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Marfolk Island pineg, cut o four-foot lengths, The logs

within reach, carefully organized. A mck of big gouges
and chisels affixed o long wosden handles stands like HP {_‘1-"5; }-}{}HPH
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| This page) Norfolk Iskland pine makes & lumi-
nous bowl, and Moskhef and the lathe cause y
tissue-thin wood curls to fly. (Opposite page] 'd ]

The artist and his ools create 8 dyynamic *
anergy in his studio as the bowl comes 1o life. -, -
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Imagine the
swiftness of
an artist who
can capture
the soul of

a clou

spends abour rwe months in the kiln, until ics dried o
5 percent humidicy, Thar way, if a piece ends up in the
zero humidine of Las YWegas, as many of [im's picces do
he knows I:||i:[.' won't crack.

After, he turns them again to a glass-like thin
ness—g 10th of an inch, 3 widch he senses with his
fingertips. Then there’s the finish, a Jim-invened
combination of wil and hardener thar wok him cight
vears 1o develop.

“Feel this,” he says, holding z bowl with a warery
curved rim as soft and shapely as a fresh rose petal,
*It's like a car finish, | sand o 2,000 ':_[fit, then take
it bevond chere with buffing, | don’t know if there's a
3,000 grir, bur thars abour where | ger”

His home gallery is loaded with such pieces. Some
are sconces and lamps, luminous as amber, all tumed
from 1.i|1g|.; chunks of Maui bardwond, He raises an
umber-colored bowl thar feels as light 25 2 bubble,
“Black walnur,” he saws, “Look ar the eyes. It just on
firc. It changes miood as vou turmn iL

Chgen after he'ls done with a piece, he won't let i go
for seme time, "1 can sit for howrs juse looking an i)
Wood like this would otherwise ror on the |_r|r|_|-|_||||_| and
be losr, Bur as lim moves inside the salvaged chunk,
he exposcs its history and its hidden brilliance. This
is not unlike the Hubble Telescope pecking ino che
sirange ceniral beauties of the universe,

Tim Meekhof and his work can be mer ar the
Grand Wailea on Tuesdays from 8 a.m. to 2 pom., also
at the Four Seasons on Wednesdays from 8 . o

1:30 p.m. Studio visits are welcome. Jimmeckhof.com.

of a tree can be caught slowly by
a wood-turnet, Imagine the swifthess of an artist who
can carch the soul of & doud thar surges wave-like in
the setting sunlight. Or the transparent inches and
surfuces of & tidepool, seen in a glance, Diana Lehr iva

miaster of this—the caught instanc

(This page) Diana Lehi, wha has captured
Maui's lemental beauty in her esteemed
career as one of [he island's revered artists,
ohoys a quist moment in her studie,




Hers is a dangerous ocgupation, by the war, We're
not talking abour Grear-Aunt 3ally with a roadside
casel. This woman puts herselfon the line, Bxample:
Mo so Jong ago Diana was ilming downward close-
ups of tdepools on a remote coastling, The stony
shiore was backed by stony cliffs, Suddenly a rogue
wirve crashed into ber, Fifted her and smashed her onto
a rocky ledype, then suckad away all her stuff, cellphone
and all. sometime being “in the moment” takes all
vou've pot, That's how Diana Lehr paings.

The paintings vou'll likely see—we don't want to
|:|in her diown, now—Far ;"l:.lm]}h' at WaPuz Gallery in
the Grand Wailea Resorr, arise from lavers of waner-
color on the heaviest of Arches paper. Then she works
thickncsses of |.1.u.[-:|=- wver the warcicolor base. Some-
times she reconsiders the picce in mid-process, then
hases the whole thing down, trusting the papers grit w
help her caprure, for example—and here’s 2 phrase she
used—a diaphanous squall, *T don’t consider myself a
rraditional landscape painter. My subjects are moving”

Later: “It’s not the kand or the skv—its the merge,
And it has an enormous amount o do with light, glos-
ing shadows, glmast 2 hallocinarion, .-".n:.um whas been
Upcounory under perfiecr conditions knows this, | hope”

She savs, “l'im |||I:|.'|*:5I!|.'IJ iin .n.[l'n'il.".'. armahn. L'|1.IIJ-|.‘i=-
hit the land. The surge-soruck [id'i.']."\-l.lLII AL ins |.1.||l: digika
with all the subsequent bubbles, “This is great inspira
ion.” Most recently she has umed o video, capruring
astounding footage of warer in motion. These videos
linger on long sequences of the sorr of evanescent
moments she loves w paine. Maybe video will free her
o paing enfincly new subjects now, she says, She can't
rell, She’s an artis in constang maotien

Dhidna’s sharp observation: “An artist is someons
who oranscends whar they do” Surfers can do thar;

S LA H.J!dl:ln:rs-. she savs, [Hana Lehr transcends the
siapshot. Jim Meckhof granscends whittling, "W ithor

such prrises, much |i1.'n:|:|' laweliness would all be lost

[Clackwise from tep] Diana Lebhr at work an
her current series on water] and the pigments
and toals that enable her o capluce Mati's
pphemaeral and elemental baawty.
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