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It’s Kansas City, circa 1950.

To keep a truce, two rival crime families strike an
unusual bargain: Loy Cannon (Chris Rock), the head
of the Black crime family - mainly migrants who
have fled the Jim Crow South for points north -
trades his youngest son Satchel (Rodney Jones) to
his enemy Donatello Fadda {(Tommaso Ragno), the
head of the Italian mafia. In return, Donatello trades
his youngest son Zero (Jameson Braccioforte) to
Loy. The uneasy alliance works - until Donatello
dies during routine surgery, and Josto Fadda (Jason
Schwartzman) takes up his father's mantle and
attempts to stabilize the alliance. Enter Gaetano
(Salvatore Esposito), Josto's brother, who has built
a ruthless reputation in Italy. And, as is wont to
occur with this superlative show (led by its award-
winning executive producer, Noah Hawley), Season
4 of Fargo seamlessly melds murder, mayhem and
chaos with stories of immigration, assimilation and
social commentary.

Hawley, who was the driving fofce behind  fAhers with colar and diffuson qualities tha
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Kodachrame and Autochrome DHlm
stocks and development processes,
e o the specilie color qualifiers fog
alan tones and primary eolors, we had
1 Bl Al vetual ol woarsibow amd
use the LUT befone our CEEL commection

that winy we would not contamanate
the gualifiers, The limited grading
canrol on et foroed v 1o et the color
and contrast cornect with lighung and
Camera”

MoGrepor says each ingredient of
the recipe was essential to the [heal
resuli,

*If you saw the image with the
Kadachirome LUT applied bat witkho
the special eodor and diffuscn Olters,
it looked complitely wrong” he adeds,
*Theres no recreating that leok
witheut the flter package.”

Gonzales asked Chief Lighting
Technicran Mike Moyver b delérmine
the bghting package, Moyer says he
went with strong single sources, with
rellecied fills oF no fill at 2. (o “heiger
comirol light off walls and o sty loyal
v the mamaral seurces in any given
seene. | el we werne conservatlive In
the nurmber of Llights we used, and
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becanse of the number al se0s, we had
improvized backings and what we o
oul the wandows,” he explaing, " Thire
was no mondy left for trans-lights in
neost cases, and we had Lo wse creative
shadow and color te keep the windows
locking plausible. We wsed a loy of
industrial meroury vapor Hghts rigped
i Rheatmical So00ps 1o create the gredn
thiat dormanates alot of the ¢xiermors.”

For Season 4, Gonzales wore [wo
hats: he would shoot epasedes 1, 2
and 9 aned direct 5, &, 7 and 1, Guald
Drirector of Photopraphy Pete Kengzal
shotl episodes 5. &, 7 and 10 Gonzalo
Amat, ASC, shot Episode & and Erik
Messerschmedt, ASC, shot Episode 11,
Panla Hardobre, AMC [ICG Magazing
Seplemiber 2030), shiot Episodes § and
., Gronaales alse brought in his A-team
of operators: Mitch Duldn, $0C; john
Conmar (whia hebmed the seeond wnitk
ared Turme Milligan fwho has been with
thie siries singe the first season),
Gomzales treated Episode | as a
pibol, establishing the pericd tones and
mew characters, “We started thie season

wilh our main nearranve, Kadach rome
laok, inteoducing the moral COMmprss
of the seagon in charvder Bhelnda,
ke explain: “She narmtes how we
el b our 19508 period, starting with
the 15006 immigraticon of fows, early
100 Irish, 19308 Italiang and our
Black Amserican profagonists in the
19505, Each pernod was photographed
differently with changes in capture,
flters and color correction, For the
0, we nsed 3 meedified “hand cramk’
Arrl 406 carmera and old Anpindeus
lendes wath skip-bleached aned cross
processed Ektachrome. For the early
Velels and 19505 we used @ special
Autechrome LUT with each period,
using very rane colored flers that ane
i bomiger anvaulabde,.”

At the ¢nd of ¢ach sequence,
there is 3 transition hack to the 1900
Kodachrome leok “that otilized our
special LUT and another very rare
colored fileer with sipong diffusion
concept, Gomzales adds. “Anathes
spegiall trextment was photographing
the Mack-and-white mugshots in the
episode. These imapes were caplured
using the very old Astre Berlin lenses
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“ Fargois so much of a show about
America, and we decided this
season we needed to shoot here.

In Chicago, there are so many
locations - turn in any direction, and
it’s easily Kansas City in the 1950s.”

CIRCRTIVE PERRECIRAW@ITEN WOLN HENLEY

an an ALEXA LF. This, paired with a spegial LUT,
creatid stunming porteains, giving history w all owr
main characters.”

Prepping with Gonzales was key 1o Pete
Koncral’s efforts to sustain the look in kis four
episedes 1 came to visit the set during the first
twe episodes,” Konczal recalls, “and was very
cognizant of Danas doese collaborarion with
|A-Camera Operator] Mitch Dubin. The first shog |
saw involved the camera starting on Loy Cannon's
porch. The shot faces the steect, capturing Loy's
<ar arriving in front of the house, then follows him
et of the cas, walking wp and entering the howse
1o have a convversation with hiz wile, Buel. This
happens &% the Camera £l on the porch, looking
through the porch windew inside. My first thought
weas, wow, Mitch just combined four shets inte one,
ared in's 5o beawnfal”

Koemczal says Dubin's oreative inpuat was
always apparent. *It's amazing how dnematie and
unconventional Mitchs wark 1% he continaes.
“There’s 2 motivation te his sheis and 3 ballet
between him and the aoters, And i's mot just him
Eec g |=|L:r-il.1||l:r demanding shots iv's that he
alsa understands where the camera necds 1o be
1o Best tell the story. MIch'S operating in the [irst
ety ¢ prsades S0 the tone for the embine Seadan. Chr
camera leam was 5o lucky to pet him beck when we
went i @ finish the last vwe episodes.”

Whaen it carne 1o liphting. Eonceal meferenced
a book of photography by Saul Lelter entitled Barly
Color. “Dama lem it to me,” Konczal comments
“What stack ot to me was how ¢ach photo focused
VEKF &y B A partica bar plaee in the fearmse, A big part
of myp dizcusaion with Dama svas that we would hoce
1o b ]ipli!in__l: A% il we were asinge a eeversal Llm
shock, wath e Damfa de, We wonld B grading mone
in potnts of red, green, aned Blae, post Biise an the Lab,
Exvery color choice was made to work ingongert with
the look. A preat example 15 the charsaer Constant
Calarmita arad hiz red coat. You are driven 1o kim as
hit eolor separates him (o the rest af the frme.”

Ax wm director, Conmles devised n
challenging one-shot for Episode 5 tha
would stan wide in the back of the club,
fucarne a faze bamd on Aliege, ther move 1
tght an the plame plager, dnift over oo the
drummeer, aned ¢ome back 1o the tmanpet
plaer, and, indoing 5o, reverse the camera
1o faoe the andience.

“The it Uhen coflimses bo sl
or1 10 & tght two-shot of two of the maan
charactérs, who are in the back of the
room, explaing Konczal.

Mpyer says it was a fvoerite shot o
lighn. =We uged theatsical Freanels tha
would have been penod in 1950, viing
stursited gl on S00-walt units that ot
bapkis’ to rent and were focusable, That
was extremely rewanding.” ke describes.

“We allsoused amber, pod and blue pels
than were pemod -corrected,” adds Bonczal.

To achieve the camérs movEment,
grips Art Bartels and Steve Mualcahey
brought in a 20-foed Technocragee on tragh,
with a Bonin a5 the remate head

“That shot was an amazing team
¢ffort,” adds operator Tom Milligan.
“A-Caméra Dolly Grip Mike Moad
goordinated the shot between four grips,
We were literally seraping the techne
bucket up against the wall, weapping
arosimd the tramper player, revealing
the roarm o have the techne bucket one
inch outside the right edpe of the frame,
all perfectly timed to the musc 1 live for
I]|i'\-| '..I1IH_"

At the end of the episede is a dramatic
woene  between Constant Calamita
[Gaclano Brunod and Doclor Senator
(Ghymn Tweman) at Spad’s Diner, Kenczal
says he and Conzales knew it would set off
achain of events that impacted the pest of
the season “Se we wanted iote fed icende,
umcless, and, most importantly, wnwe,”
Eoncral adds. " We decided to put wooden
Minds on the diner windows x5 2 means
of visaally iselaing the charasters and
f-ill'l.iu:-l themn inte that nssment This ke
ardharnced our molr ook s thie Lane -dany sum
ereated shades of light, often salhoweting
them. Dana fecused the scenes’ point-of
view onte Doaoer Senator and laid cut a
plan of coverage that allewed ws 1o dra
deser and closer 1o Doctor and Calamdna
thie e ' Wemd IO Lhee scemae.

Fonczal describes a locked-off
transition frem Late day inte night tha
leads into a kl:"r'n:la'u.ll {onal moment ffom
Lay Canmofi ~1 had been using a pood
bl of Tunmgsten Max Brates over HV=
lor day extertors,” he continds, “and [
think the warmth 11 added 16 the coal
ambiamce made the dusk sceme very
special. Thepe's a “Tell-Tale Heart” feeling
o the entire feene, and | am very prowd
of the ook we codated.”



“We did that episode with a
99-percent monochrome finish,
fashioned after 1950s Kodak Tri-X
film with its special formula.”

For his episode, Gonealo Amn i was blessed
with a b action scene, muade all the moare
challenging by the hritattens of shoobing
in an always busy Union Station. The action
'"-I,';."'ill 2 with Felminme amnd Swanee |1|,'-\.':;I|:." the
city, wiith Dvealy afber them, With the helpof a
pedice force, Dealy comers them,

O course, twists happen when Odis
armivies,” Amat -.-:-.|:-I.|ir| v W wanted to do
'.':-Im.':]l".:ll:." '.'i".ll.qu:.' .I.|:'|!-|_'.<|=.|I:."' thai matched
1?|-\; I'-l_'.ql |i:."'||1i| 1= of thai loc [} Il'q.' 1t.I|'.-\;
T Wi ulld .-||'\.|,:- h.l.'l.'-q."!l_' |.l-.'-\,_|'..'.':|-\.: (4] :u:l:."h =104 LiF
'\.h-_-_ll_ '||;'5.'!| SpeE |_'It .|'.|-:| .||| I|;,|_' ey 1D A b 1'-_-r
the Leitz Te |'\l|:|.l‘.l\.l Ling system, Fl.i.':l-ll"l.lku'\.
3 very interesting visual approach toviolence,
'..'.'|||_'r|_' s mot '.?ll'-'n'i]l:.' I|||_'-||.,I|I.|| '|.'E|":'!|_'I:|.'~_' et
depicting it more abstractly, That's why we

diidl @ bt of came ea movernent, amd |:'5-'.'| k4 L &l
1o capuire the fropen moment in dme and
CX PRI

Moyer says I::.'ll."\_'¢' lif the sgene with fwo
angsten Sourcemaker balloons., “We used
| i:.'hl|'.i:|:.' SLeikes L -._'|1|]|!:-.|'H.i Lz Lhe s ||i:.'|||_'
he adds. ~Ic's 2 wrick 1 learmned from Michael
Balllkaus [ASC] on the shoolout an the final
sequenoe of Thy Pypardid,

1ihe ST,
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“The balleons could be dimmed down,
amad 1 ednile] gt the eslor that [ whs anang
fior, wihibch wwack @ wery wam périod tungaen
maxed with a i .|.|I.'||'\I loegike” SUOWT CONELIES,
“We put the balloons on a [ifE, 5o it would be
|_'.|.'\-|i-|_'r R Wi 2w 1||-|_'I| 1R :|.|.'l.'|_' I|||_' |i||-\;-\. in
thie shots We carried this color 1o the exterior,
where wie pelled all of the ¢ I:} ireeLlphis an
the blochk, amed then added LED upliphting of
the colamns”

Amat SAYE thai for ::H_‘ |JI-\."|'i|I:."' shots

|.l|'.\,'l|'|':_|:h. [ 1= I:|'.|_' '\.?‘u_ SLOGL, ™ W 150 12 :||_'\-||'|' wil |:.
a Reavim, which was a dme-saover when it e
1o track or damce-floor complicated moves, For
the mterior andd exterior we haed A-canmeera an
a b ool Techmooranee. [ bet us deal with the
|,'-q,|=|||'\l'||,;'\: 'H.I'.I:I'!'h and with I:hl; I"!l. -q,}:il.!.' x]l:'\'.llt
o v [ oo, Wie themn hiad 2 B and © camsera an
dodlies. The idea was vo baild as mosch tension
a5 |!-\.-'|'."E|:l\.1|.'.'

Gonzales

I't I:|.|_' REEIE I:!'I."h'.-l_' viseal format

c|:lix|_l|:|_' in '!ll\.' 'H.I_'!i-\.\."h. |:-!|'
'..||-q,'\-q,|'!||'.:.':'r|'||!.-:;,|-;.-||;|t white, ™ Wi wanited to el
a cinemanic feeling of it own story - kind of
am hormmee 1o The Wrsard of 02, with tomadoes,
eniding with cobered fElters.” Gonzales explains,

inm EIRE ST

“We isolaied the characiers of Rabbi and
Satchel and their escape from the Fadda
f.ll:|I|:|' after Rabba doabde-crossed them. His
protegtion and edection of young Satchel are
migst important, We did it with o 99-percent
menochrome finish, fashioned after 19505
Kodak Tri-X film with itz spegial fermula. |
once again créated a mult-faceted orgamac
aded post worklow o deop the andience into a
'||,-|_'|,i.|] marrative, We used the ALEXA LF Mini,
Teiss Badiance lenses with another cockiail
of fltextion, and 1lr||_'|.,i.|| mnechreme LUTS
created [n Blackmapic Resolve”

MCLErepar Says the LUTS |1l\."'.'|.'|..l|l-\.-c| ]
Kodak Tr-X film look, apain with speaiad color
filiers on the camera, “With Besolve Live an
SR v W .||:!|_' Lo ...-cl:;ll 1 1:'|-\.\,'-\.;. 'I\'I’ |;:'|.|I'.I|.|;|'.

LL4] '-.:Icqli'-'-.':!r .:.-...;‘.,..J..:..— the conteast Lo
brighten skin tomes or darken the blue skies”
he shares, “We saved these looks as 30 LU 5
to import inte Pomdort’s LiveGrade for on

£ ] '-.'i-q:h'illg."' a5 well as DRX files so dhat Tony
cold further manipalave the leok inthe final
grade. We had sur dailies lab technician,
Patrick Bellanper a1 Pictane Shop, add 1alm
:.'r.l'ill L4 I'urllu_-r =l 1||-|_' 1.1_'\1_" |:"|'Ir|I-\; '||!.-\:|.'il: antd

iny
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“Dana used many celor flters and XD
prads in-camera toediregt the oye and eneatethe
llasoa ol & o that 12 brewing thrgazhdou
the episode,” MoGrepor continaes, “A favonie
TR TG B Wk G |!.|:.'4,-:-:1-.-rin-r where Dama called
to A-Camnera Foous puller Chris Wittenhom to
add another Olier.”

“If thiere iz ome place you don'’t want 1o be
i Febraary, it's the central plans of Hllineas,”
wittenbom laughs, * Temperatares in the low
teens and winds 50 strong. they Mow the snow
ofll the grouns into your eyes, A i landscape
of dormamt comlields as (ar o5 the oye can see
and moewhere 1o hide.”

wittenborn says he had pottenabout three
dozen new [lters for the episode. “and we
didn’t have time to test anything. [t was the
firs1 shet of the episode, a big wide shot on
a b2-step adder in the middle of a cornfield.
Dama wad im the vent on a walkie telling as
wihal filters 1o deop in, take oul, mewove here,
meve there, < o¢fera, He keeps adding flters,
apel v wene feantically meving the trays hack
and Forth, taping (Meers 1o the lens, wrming
prals up and dowre When it was all aver, we
lesabeed 3 the dde of the mane bex thaa halds
six filvers, aavd thepe wene eight flter tags = we
have all six wrays foll, one filter taped 10 the
lens, and another tothe feemt of the matte box,
Eight fllters! We were o prond tha we wene
able we keegr up and give Dana everyehing he
kel For Then, over the walkae, wie hear ham
sy, ‘Gays, ow many filver shots do 1 heose belt?

As il capluring Fargo's fourth season
wasn | complicated énough, the Tearm was hil
1th an unexpected curve ball when COVIE
shant them down with v weeks of work leln
“six months latee, we returned with the

original crew and a complete second crew
1o sheot simultaneous episodes.” Gonzales
pellects. * The indusiry safeiy guidelines were
nat vl svatlabde, oo the produaction developesd
105 own [Strict] rules o Becp everyone sale.
with @ little shuffling of production stafl, they
decided to split the block into two episodes
with twe directors. They isolated even more
by seving up a complete lecation wnit and
stape unil - the adors wene the only people
going back and forth between units,”

Director of FPhotopraphy Erik
Messerschmidt 106G Magazine August 2036,
whe shet the (inal episode with Genzales
directing, says that “safery was our chief
concern. And fortunately, the protecels
wwere wery clear: and with the combination
of testing and PPE. we all felt very safe ansd
could concentrate om swch 2 critical episcde,
a4 i's basdeal by whiepe we kill everyone afl,” he
armiles, "W head Lurge sections in ow-motion
vignettes as the world is coming to aclose for
all our characters. It was a great opporianity
1o work in gestured light and a bot of shode.
Wi wanited 10 be paingerly with shaped ansd
strctured lighe®

Messerse hmidys appaoach was molivated
by practicals. often pulling walls for the
vignemed masters, memeving audience, and
l.:l\.'|1I]|.‘-.."-"\-ilI:-' the I-I='|-L:-'-3' with thie |l.*=|}'-3'|' lemses
1o give the shels a more two-dimensonal
leok. One of the most siriking exteriors is
when [osto gels revempe on Several emermes
and lights a caron fire.

“We were on locatien mear Lake
Michigan, and it was drizeling and overcasy,”
Messerschmddt remembers. “We used the
GF-8 erane and Rondn as the Gamera platform,
on a 30 o 40-Toot track, pulling a single shol
We timied it mear dusk. and it was beastiful.”

Mesgerschmibdy admive tha Fergo's style
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pushed Bim out of his comfort zone,

“Drans gave me & kot of feedom within the
'\..|:1_'\-|_i!i|_'\.. |}f II".l:" 'h.l':c'lf I‘u; I‘:.‘lcl S, i I:|‘|.|1 wWaEE
very axating, he sdds, "We did an homage
tor O Brother, Whire Ard Thew? using the grade
ard filteation in the sequence where fosto
and Orzetia are killed, Dana referenced the
{I:II.:]I;H:." of .l]!."\-:'-,."'.:‘:,'j!-:'-, Now for the FEUAETECE
with pson drinking in the Demscratic Clal,

“For that, we pul the caméra on the
dally,” Messerschmidt conBimees, “and pave
Tason (leste) the feeedom to look in &Efferemt
directions. This is where operator Miich
Dubin shines, He valked o Mike Moad, and the
twio instimotively fellowed Jason's improdsed
OV nLs,”

Gonzales readily admits Season 4 of Fargo
had |-|'|.I.;.|I.1|:I_'|I:.'-\;'| Cwith COVID tH_‘iII'!.: a1 that
fopefeons,” e concledes, “Ne ane had warked
i a COVID envisonment. and defining the
WOTKE probocol was Both Seary and ir|~~;l:r'i||:-1
at the same Ginme, Everyone was commitbed
ared wanted to finish what we started as they
wire all true fans of the show, My camera
department - Mitch Dubin, Tim Milligamn,
Jobin Cannar, Bella Goanzales, Brian Oamond,
Chriz Wittenborn, Humter Whalen, Eric
Arcndt, Shannon DeWolfe, Ryan MoGregor,
Eva Jume, angd Chieds Summers i|n]|:ill.;:| i
ey oy with theirwork ethic and amdles.

St Hightinge - Mike Meoyer, Natasha Major,
Addae Shelly, Jerry Teamn, and Samnmy Bertons

amul ouir grip depariment with Art Bartels,
Steve Mulcahey, Ed Titus, Mike Mosd, and Billy
Allepar, just 1o name a few, made our success
possible,” Gonzales concludes. "It wasn't just 5
techndeal and artistic saceess, but a peafound
slatement af the human will and what a Unaoon
arew 15 capable of when a ende-n-a-lifetime
crisis challenges every breath, That was the
real heart of Seasom 4. @
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Dlrectors of Phalography
Dana Genzabes, ASC
Poter Konszal
Gonealo Amat, ASC
Pacla Huldoboo, ARG
Erile higasorachemidt, ASC
o Conetd (Zned Llesih
Barila GonTados

Oparalors
Birichy Do, S0C
John Connar
TEn Mg
Bella GonTales
A-Camvera 1st AC
Cheig Withenbamn

A=Chmad & 2nd AC
Erig Armedt

B-Camwea 18t AT
Hunbor Whalen

B-Camara Jnd AC
Shanssan Dol ols

DAT
Feyrin WeoGrogor

Lgader
Chrit Surnmang

SEATON 4

Criglvad Laliiey
Eva Jud

S0 Phaolographar
Elicabssh hEsaris

Degitall LEiliey
Evwa Juned

POST COVID

LAMERA CREW ST AGE
-G airad & Opd a1
Rtk Dby, SOC
A-Camiera 5l AC
Chirks Withenbam

A-Cameara Ind AC
Eng Armdt

B-Camars Opeaalor
Bolla Gonzabos

B-Camers T4l AC
Arefy Boatiam

D-Camsra dnd AC
o Risanphad
[+
Toem Zimmmanman

Loadar
Chris Summers

e
-

i

LOCAL 600 CREW

Digital Usliity
Eva Juma

POET COVID
CAMERA CREW
LCHAT RO
A=Camara Oparalor
Brian Onirmedand, SO0
A =D armirs bl AC
Fmt o Vihaban

A-Camara Ind AC
Shareen Doivalle

B=C arrr & O alod fnd
Ul E¥ra-cton of

Pl lagraptesy

R e
B-Carmers 1l AC

Batdy Pocgles
B-Camara 2nd AC
Sz Fameos
T
Ryan MoGrogor
Loadar

Kiark Irkon

Digital Uility
Funkesh Patel
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